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Introduction

William Blake is often referred to as the first of the British Romantics. The Romantic
period was relatively short (1785-1830) and was fueled in part by two of the most
important movements for independence in history, the French and American revolutions.
The self-assertion that provided the foundation for the Romantic period led to the
questioning and eventual rejection of long-established social hierarchies, political
institutions, and religious traditions and organizations. The Romantic artists, too, rejected
the established literary forms and thematic concerns of their predecessors and sought new
ways of expressing themselves. These artists emphasized the nobility and importance of
common experiences and, to a certain extent, a common language accessible to all, not
just the educated classes. By extension, they championed the imagination as the higher
faculty and believed the natural world more moral, spiritual, and ordered than the world
of men. William Bl ake wa s Hetwhsibosninrhandog ment “ s En
England in 1757 and was reared in a middle-class family. Blake did not receive a formal
academic education although he did attend the royal Academy of Arts and made a fairly
good living as an engraver. It is also important to note that from the age of four, Blake
experienced visions, most of which were religious in nature. These visions inspired most,
if not all, of Blake®"s |literary and artistic

Not all critics consider Blake a pure Romantic. In order to do so, argues Northrop
Frye, critics would have to ignore about two-thirds of his works —works such as the
Marriage of Heaven and Hef\nd There is no Natural Religio8). Such critical
sentiments stem, perhaps, from the fact that Blake openly rejected most of the

philosophical ideas of the Romantic period, especially those that grew out of the works of
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Francois Voltaire (1694-1778) and Jean-Jacques Rousseau (1712-1778). However, much
of his prose and poetry does champion the downtrodden and exploited and emphasizes
the importance of individual experience and the imagination.* B | a KViartiage of
Heaven and Helis, however, a departure from these more popular pieces because it is so
purely religious and philosophical. Although dense and somewhat difficult to navigate,
Marriage, written around 17932, is one of his more important works because it
exemplifies his deepest desire to reject the stranglehold of man-made institutions (such as
organized religion and philosophy) on the individual. “ geaking for all imaginative
artists,” Bl ak é, Iwrduetst,e a System or beqgg&nsl aved
in Greenblatt 1407). Marriage is also more singularly invested inBlake® s not i on t hat
moral dualism (good and evil), as defined by traditional religious and philosophical
institutions, does not exist.>
This clear departure from traditional ideas of good and evil in Marriage has leant
itself to a number of different critical opinions. Helen White argues that this dualism
r ev e al sRonddtiabklief that God may be found through intuition. David V.
Erdman, however, sees political tensions in Marriage:* Bl ake“ s mor e 1 mmedi at
upon the politics of moral restraint [of the French Revolution]” (180). Similarly, G.

Sabri-Tabrizi argues fora®“ Ma r x i s t, WhilerSenaedFpsterddamon examines

! See for instance, the Songs of Innocenaad the Songs of Experiencevhich lash out at social, religious,
and political hypocrisy.

? Blake did not date Marriage, so scholars are not certain of the exact date it was written. However, they
havecome t o a consensus of 1793, which means it was wri
Songs of Experience.”

® See, for example, the religious account in Genesis 2. Adam and Eve are instructed not to eat of the tree of
knowledge of goodandevil. Re | i gi ous schol ars use the story to demon
corrupted society. Bl ake, however, does not see “evi |
as | will address later in this essay.
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Marriage from a Freudian perspective. “B | ask e,” E fi’ derwgtss, “is the libido, the
| d, andom’ si s Rtelaes ¢ € (262 Ineyitabty,havevE, thgsee r e g 0
theories I mpose a sy s ltfBlakedidhaee m“systamt feri de Bl ake*"
Marriage, it evolved from the very personal experiences of his divine visions, not some
outsidesource. The i mportance of Blake®"s visions 1in
a method of interpretation thatis o | at e s B |wahile %ilt asknowledging itsy
philosophical tension.

Blak e “ s t ext madpgetsonalyeT haipsp rnoeaachhs e serselofthen di vi d u e
divine must, to some extent, inform his/her understanding of the piece. In fact, Blake
insists upon an individual experienceins o me of t he “vwhenbewagsr bs of Hel
“No bird soars too high, i Therdéfope, bscamsa r s wi t h hi
Marriage is oriented toward the personal, critics must be careful not to impose one
specific interpretation onto it. Rather, they must acknowledge that B | a kyaal“isgo
liberate the individual from his/herp e r s o n a | bondage. As Bl ake wri
A n s w é&he people cry out, “Break this heavy chain, / That does freeze my bones
aroundandthe@i66dads i n “ I0On te mearth tetori® [togparadise]”
(6). He wants to help the individual find the divine, which cannot be confined to or
defined by any set of rules or regulations.

InBl a Kaem6uswords,” | f t he doors of perception wer e
would appear to man as it is, infinite” (201), he gives the reader a thematic compass for

Marriage. The purpose of Marriageistoteachreaders how t o cleanse” the
“perception” and pfdhereades chqgos to @othe hardwotkef I nf i ni t e

embracing a divine vision. Although Blakecal | s hi s readers to find t
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portion of Marriage utilizes metaphors that imprison the readers, thus creating a text that
itself becomes a door of perception. However, unlike other systems that leave a person
trapped in a methodology,Blak e * s structure presents two con
cleanse the “doors of perception.”’”
Visions, as a key metaphor of the text, give Blake a foundation to build upon and
create a process to cleanse the doors of perception. Each vision embodies dark images
that are in fact horrific and chaotic, but the text turns when it is confronted by them, thus
developing and expanding the vision into a picture of the infinite. In the opening
“ Ar g u mentnah rag8s onRnithe desolate wild, yet he promises that he will return to
paradise. In the fire of Hell, the Devil hovers over the side of the dark, closed-in cave.*
On the wall an inscription appears of a bird in an open, infinite sky. When Isaiah and
Ezekiel dine with the narrator, they discuss how they once ate dung and went naked and
barefoot for three years; however, they assure the narrator that they found the infinite. In
the Printing House of Hell, the jewels and metals are cast into the expanse and destroyed
by fire, yet the Metal becomes fused to the infinite. During the trip to Heaven and Hell,
the characters forge through the emptiness of Heaven and chaos of Hell. They finally
reach a peaceful riverside. In the last vision, the fire consumes the Angel, and he arises as
a divine prophet. Blake asserts that when the individual recognizes his fallen condition
and realizes he must not fight the contrary states of the human soul (innocence and
experience), he begins to develop and expand his narrow vision. As a result, he not only
fuses into the infinite life that is found beyond the walls of perception, but he also sees

the potential to fuse material objects with the divine.

*This essay f o dlitatiomisMaBihga Kescdpitalizes kisgharacters and philosophical
ideas such as Spirit, Soul, Energy, and Body.
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Chapter I. Enclosed Perception

According to Blake, ma n k i quedt foisthe divine begins with a need for the infinite.
Everything is always infinite, but people do not know it until they gain a divine vision
and embrace the life that will transform them into divine poets. However, Blake does not
get this message across by providing its thesis but by focusing on its antithesis. Because
“man has c¢closed himself uphtnkbk be&e besscalbVer
(Marriage 201), Blake believes it is his poetic responsibility to presentmank i nd * s
desperate condition and help his readers understand their own imprisonment. Blake
successfully does this by presenting different perspectives of each vision. These various
perspectives help weaken the finite walls, a process which in turn opens the doors to the
infinite.

Each section of Bl ake?® swhghthereby fgrmsaprotessai ns a d
to destabilize the doors of perception. Theo pe ni n g “ cAntaigsuwa eisions of
the path of life, one of innocence and one of experience. Innocence appears joyful: people
contently walk a perilous path, roses grow in the trail of thorns, and honey bees sing.

Once meek, and in a perilous path,
The just man kept his course along
The vale of death.
Roses are planted where thorns grow,
And on the barren heath
Sing the honey bees. (195)
Although the path appears stable, Blake recognizes that people see only the temporary,

the step right in front of them, 19%pt reali zi
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Blake then systematically explains the contrary states of innocence and experience
through mankind® s f a | rhdisef Maoiage gpeas with a vision of a character named
Rintra°wh o was “"an tiel to preloagkinnocence in a postlapsarian world.
Roses are planted where thorns grow, and honey bees sing to drown out the barren heath
(2. The * Ar g u mthabiblical rendeting af the fall. B |1 a kmesSage is
immediate and clear: when people deny their fallen state (experience), they block
themselves from experiencing a heavenly vision. Once Rintrah, whom Anne Mellor
relates to the biblical Esau (the brother who lost his inheritance in Genesis 27),
recognizes his rightful heavenly inheritance (his right to regain a heavenly vision), his
prophetic wrath is ready to fight against the experience that threatens his holiness (41):
“Rintrah r oafigsinthamur & dé'fa“k @ Badiay Bike contends on
Plate 3, noting Isaiah 34 and 35 where the once oppressed people of Edom are delivered
and the barren land becomes plentiful, Ri ntrah will succeed: “ Now
Edom, & thereturnof Ad am i nt o(19W)a°r adi se”
In the second stanza of the introduction, therefore, Blake disturbs Rintrah* finite,
innocent view of life by forcing him to gain a perspective of experience. For Blake,
Ri nt expeteficscomes with the miserable reality of the fall from innocence and the
realization of his desperate condition. Thus,these cond st anza mi mi cs Adam
fall from the Garden of Eden through the serpent Satan who uses temptation to drive man

and woman from the garden of innocence. ’ Satan, whom Blake calls the “villain” and

*Rintrahisawr at hf ul c har act aitoni(1800).Bnl Markiag€, the redder knews hinw o r k
only as the character who roars.

¢ Although Isaiah 34 and 35 specifically talks about the Jewish domain in Edom, Blake uses the passage to
refer to domain of the descendents of Esau.

" See Genesis 3, the story of the temptation by the serpent and the fall of man.
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“sneakingesasegepenheg” “paths of ease,” notably
“ p aanddrive/[Rintrah]i nt o b ar (3)nThroughouhiagidge, Blake
presents an unconventional view of Satan. In the fourth plate, Satan, who is also called
the Devil, holds the key to truth, and itisthroughhi s v oi ce, n&ind God"“ s, th
receives the law. However, the Devil does not always give people truth in a
straightforward manner. Truth comes through personal experience and revelation; thus,
someti mes Satan hag&iberahyVyilhéaontdmnke Odarven®“c
threatens to destroy his life.

While Blake does not contend that people follow Satan, Blake does illustrate the
unfolding of all the states of the human condition, a process which, in the end, turns the
person from innocence to experience to what Robert Gleckner in The Piper and the Bard
call s a *“ Hi ¢6 passin)l Satam drizee the eneotent Rintrah into the
“foresdt af ghtHmwandedng &lomeahe lmsnothing to hang onto, not
even joyful feelings. In turn, Blake leaves Rintrah oppressed, on the path of destruction,
thus, bringing him into experience. His new state destabilizes his finite walls, making him
ready to admit the failure of his own vision, which will eventually turn him towards a
higher innocence.

Blake, therefore, starts with a human state (innocence) and austerely follows the path
of the dialectical method (experience counter-posing that which was posited) until it once
again arrives at a synthesis of opposing assertions (the contradiction of innocence and
experience, which is a “higher innocence”). Innocence and experience are contradictory
but, ironically, mutually dependent on each other. Innocence is the state of divine peace.

Experience is the state of turmoil. However, without experience, mankind would not need
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the divine. Experience, therefore, causes Rintrah to realize his desperate condition.
Embodying experience, Rintrahmustnow f i ght back the villain. :
the*pat hs of ease” becomes “the sne@®ing serpe
With both innocence and experience, Rintrah recognizes his fallen condition and
suddenly “roar s tama sihragdédiskndwinghisrfaller e s |1 n
condition, he no longer walks blindly on the path but desires to destroy the serpent who
threatens his life.

What happens when Rintrah fights back? Again, experience does not come forth with
the intention of regaining innocence, but provides the opportunity to gain a heavenly
vision(*A n e w h e av)aways nsore thae ppnocente. Now, ” s‘aiys Bl ake
the return of Adam into P a r a {195} la the last two paragraphs, Blake gives the thesis
of the first vision of Marriage: © Wi tt bowtraries is no progression” (196). According
to Blake, heaven comes about because of evil, because of the opposition of innocence and
experience, because the sneaking serpent is devoured by Ri n t actavdy &sssrtive
power. Evil, therefore, draws Rintrah into Paradise.

Not only does each section in Marriage demonstrate the oppression of a fallen state
and seek to liberate people from their oppression, but the text within each vision also
challenges that oppression. In the first “A MemorableFancy” whewaks t he Devi |
along the dark abyss of the five senses, a literal text challenges the fallen condition. On
the wall of the abyss, the following lines appear, asking, “ How do you know but

Bird that cuts the airy way, / Is an immense world of delight , ¢l os*d by’ your se
(197). Each word describes ma ngroblem: his singular perception has caused him to see

only material objects, such as a bird, instead of considering the infinite sky. Again, Blake
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employs two different perspectives to destabilize man®s finite imagination. He presents a
vision of a dark, closed-in abyss with a text imprisoned in the stone. However, a second
vision rises from the text itself, a description of a bird transcending the finite. Thus, the
text exposes the limited human vision and challenges the reader to develop his/her

imagination and see not just a dark cave, not just a bird, but an infinite sky.

Notably, Blake does not take hisreadersi nt o t he s k yd 'whewaye “ev " ry
Instead, he focuses on the textitself. | n descr i bi ng * tndirgdor mi nds of
realizes they do not see the bird. All they see is the back wall ofacave.“* | saw a mi ghty

Devil, folded in black clouds, hovering on the sides of the rock” (197). In this vision, the
menmimict he pr i s o n e r \whodansee éhly shadaws o a darlawalé In
Pl at o/ peopleavallkvbehind the prisoners® carryi ng all sorts of ve
and f i gur e(805).ddbwevarnthe pnisohers ¢an only see the shadows of the
articles carried behind them because they are chained facing the back wall of the cave:
Human beings living in an underground den, which has a mouth open towards
the light and reaching all along the den; here they have been from their
childhood, and have their legs and necks chained so that they cannot move, and
can only see before them, being prevented by the chains from turning round
their heads. (Plato)
The shadows are cast by a fire that burns on the ledge above and behind the prisoners.
The prisoners can hear voices and can see the shadows, but the prisoners mistake the
shadows for reality. In this, Plato demonstrates that ma nsénses fail him. The truth
comesonly by devel opi ng visiam.dHoweverthss s oot amegsy taskh e “ s

One prisoner is unchained and forced to go outside. Yet, he cannot handle the light:
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At first, when any of them is liberated and compelled suddenly to stand up and
turn his neck round and walk and look towards the light, he will suffer sharp
pains; the glare will distress him, and he will be unable to see the realities of
which in his former state he had seen the shadows. (359)
He must first look at the shadows from the trees (because he is more familiar with an
illusion), thenthet r ee “ s r ef | e c t theactual tregs, thenimeuntaing danee r , t hen
finally he can see the sun itself.
Like Plato, the Devil wants to liberate people from the darkness and bring them into
the light and warmth of the infinite. On B | a kwell; tiee image of the bird is etched by
fire.Justas t he fire of Plato"s casvefbrewdédmoms sha
that what people see with their physical eyes is just a shadow. The only bird people know
is a physical bird. B | a kpheysical bird is outside the cave, which represents the five
senses, so people never experience it. In fact, people are so accustomed to darkness that if
they were taken outside B | a k e * stheycwawdeaat see the infinite. They would not
s ee t h a thody ttanscentts into the"indinite. They would not see that “ te contours
ofthebir d * s b o d firmress’ sVeédrdit2ad)e i r
Again, Blake emphasizes his antithesis so his readers will see the danger of their
finite vision. Specifically, he implores people to recognize their need for a cleansing of
perception. Hence, he appropriatelyt r aps t he words “in the stony
s i g n DefLycd 222]. Blake wants to liberate the signifier (the text) from the signified
(bird). In other words, since words point to finite images, Blake seeks to free mankind
from their five senses, so they will see not just text, not just a finite bird form, but the

infinitet As each part of the worl d pardoasci pates i
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everything in Blake * s  padiciphtedin the infinite. The five senses block the mind

from realizing that the Body actlgh#t el y partic
inherent in every object (197). The result is that people focus on the contours of the Body

(or even the shadow) rather than recognizing the bird engages in the infinite sky.

Therefore, the Body of the Bird is actually partofan“ a i r yandwpatantially, a power

that soars into the infinite (197). Blake, like Plato, is forcing his readers to come out of

the cave and participate in the world of the infinite.
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Chapter II:  Embodied Perception
B | askga@lis certainly to liberate mankind from its bondage. However, as
individuals begin to recognize their fallen condition, they cannot just sit still in the
darkness of their cave. They must actively assume their place in the world of the infinite.
If experience involves participating in a mere shadow or earthly manifestation of the
infinite, then, once people realize there is a divine world about which they know nothing,
they may use the shadow to teach them about, and even help them find, the infinite.
Blake arguesthatpeoplemu st turn experience into an asser
Blake asserts that all of life, the physical Body and spiritual self, are earthly
manifestations of this potentially active force, a force that expands to meet the divine.
The key, then, is to embody experience, to actively rather than passively participate in it,
thereby creating an expanding force.
The expanded perception that transcends t he

theBodybyme ans of t he BIPBodBjakKe, the Bddyrsdhe cenerofdhe .
imaginative experience. Rather than being subject to categorical perceptions, the Body
and Soul emerge as one unit:

1. Man has no Body distinct from his Soul

Soul discerned by the five Senses, the chief inlets of Soul in this age.
2. Energy is the only life and is from the Body and Reason is the bound or
outward circumference of Energy.

3. Energy is Eternal Delight. (Marriage 196)

Man® s ¢ o bopies,r etaldreonly mofnhentary images of this unbounded spiritual

power |, i mages i mposed upon it bpeoptethe five s
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five senses keep them from seeing that their Body is only a manifestation of the universal

power. Therefore, again, the Body, as an earthly manifestation of divinity, participates in

the infinite. “If [they]couldc | eans e t he d andthus movefbeygmdetheic e pt i on”
five senses, they would see their Body as an active power in the universe (Mellor 43).

Blake contends that the Body must use its Energy to make room for itself in the world.

“The Body,” Wardi wr i ts#ustesitsélfithere —ibagauseih e wor | d b
takes i ts plWardiexplainhtiasringefms df eslédu-P.ont y“* s noti on o
lived body of experience:
.l am my bodyat least wholly to the extent that | possess experience, and yet
atthe sametimemybody i s as it were a ,natural ™ s
of my total being. Thus experience of or
reflection which detaches subject and object from each other, and which gives
us only the thought about the body." (qtd in Wardi 255)
In other words, the body is the subject, rather than the object, of experience. The Body,
then, must actively assume itself in the world. The Body makes the choice to create a
place for itself.

The importance of the Body applies to the contrasting places in the journey to Heaven
andHellin t he f ourt h *“”AnMdreaga ThalaJil end Angeltakeythe
trip to test each one“s eternal “l ot ”:
AnAngelcame t o me and sai d: ,ChorpbletOi abl e, f
dreadful state! Consider the hot, burning dungeon thou art preparing for thyself

to al/l Eternity, to which thou art goi ng

| said, ,Perhaps you wil!/ bwewlli | | i ng t
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contemplate together upon it, and see whether your lot or mine is most

desirable.* (203
Their eternal lots provide a contrast betweent he Devi | s poeti c 1 magi nae
Angel* s f all en i magination. | rAngbltadehdartk eaven and

space and through it discover a redeeming alternative, embodying the place.

In the trip to heaven following the trip to hell, the Angel testifies to the danger of an

un-embodieds pace. As they enter heaven, which st a
fixed stars,” the naessofithedngel*asc klniofwe “eblggressa ytihneg
[ ...] 1 s your | ot, i n t hi(204).Sppcaicnegnttoibd s pace it

embodied, but the narrator sees nothing, only vacancy. When they leap into the space,

they see a finite wall: a cold church (204). They are confronted with another void as they

enter the ¢ h u r IdTie Devil] took him [the Angel] to the altar and opened the Bible,

and lo! It was a deep pit, into which I descended driving the Angelb e f o r (B04)me ”

Every object has a distant feeling because it has not been embodied. Rather than vibrantly

l' iving in the divine, the bodi eBiischirchemsel ves
is not a lived-in place, and it certainly does not feel like home.* The ort hodox heave
where good has defeated evil and restraint has conquered desire, is to Blake a devouring

pl ace.. Existence too is destroyed,Burursits)as t

According to some critics,t h e strong” <char actaeertalh i n Bl ake
type of people. Blake describes the strong as creatures who catch the weak and devour
t h elyplucking off first one limb and then another” (204). Erdman, for example,

argues that they represent the government (181). Harold Bloom, on the other hand, argues

they represent religious leaders (Bl a k e 6 s A5). BHowevdr, Blpks" efocus, like
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that of most Romantic writers, is not on one group of people but on the individual. As
apparent in SongsBlake is concerned with chimney sweepers and soldiers, black and
white children, and the poorand needy. Th e * st r o nwfd blodksshe iadivigualn e
from his/her vision, whether it is a government official, a religious leader,orap er son " s
next-door neighbor.

The chains, likewise, represent the Ten Commandments or other laws that bind
everything and everyone to a specific lifestyle. The Ten Commandments are rules.
However, Blake would argue that Jesus, ma né sampl e, “was all wvirtue,
i mpul se, n ot ° Therefore people shald Be guide! By)the way Jesus
acted, not by rules and regulations. Wardi notes that the book through which the Devil
and Angel descend just sits on the altar, symbolizing the oppressive authority the Ten
Commandments have over their life (258). Whileheiscor r ect , t healshook“ s | o
mimics the distance motif that threads itself through B | a k e “. Somesthongs kre close
together, like the brick wall to the creaturewh i ch t he Devi | finds i nsi
Bible, but everything related to spiritual growth, like the divine the Bible actually offers,
appears far away. The Bible contains stories of the divine — of, as Blake writes, “ G o d
becoming as we are, that we might become as he is” (Natural Religion3) — but the Angel
has blocked himself from an experience of divinity because he will not embody the Bible.
The Angel is so busy living out the rules of the Bible that he misses the individual® s
relationship to the Bible — the divine vision of the Bible.

Conversely, when the Devil and the Angel take the trip to Hell, the Devil knows they

muste mbody the dark space. “1f you please, we

® Blake does believe in the scriptures. He is not advocating abolishing the commands but arguing that
people misunderstand them. Religious living, he argues, is not a method but a relationship.
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see whether providence is here also,” the Devil proposes (203). In other words, the Devil
understands that if he embodies the darkness, he will evidentially find providence. They
come to an “ i nésthexsmdkeof aAusningciy” (203)fEver thewir is
composed of black and white spiders, evoking the danger of black and white thinking
(Wardi 259). The Angel feels threatened and leaves the scene. However, the Angel,
notes Wardi, does not run from the spiders because he is comfortable with black and
white rules (260). Instead, the Angel leaves the scene because he is terrified by the
presence of the Leviathan. The Leviathan, an enormous, all-powerful sea monster from

Job 41, has the power to destroy the laws of the spidery web. The Leviathan, whose

“mouth and red gills hang just above the ragd
of bl ood,” advaAngetwithalltheforywaofdsa [ $hier i tual exi s
The Leviathan symbolizes the difference between allowing the text to inform and
growing spiritually from the text. Indeed,* The hyper bolic flow of bl o
configuresthe Angel* s | oss Yy ft eatsualpi denmt rAndelTlees( War di 2 €
the scene because “he woulnd hriast hperre croenntaei pnt ioou
“ ¢ sume himself like that desperate monkey at the bottom of his Bible, who picks the
fl esh of (Wad260.wn tail’”

Meanwhile, the Devil who embodies the experience finds himself on a calm bank. The
Devil wants to release himself from the bondage of the text, so he does not run from the
Leviathan. His imagination listens and waits for the divine, and for this reason, he has a
vision wherein he finds himself“ si t ti ng on a pleasant bank bes
hearing a harper, who sung to the harp; and

opinion is like standing water,andbr e eds r ept i”l e(32Hodalizds thae

mi nd*"
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the Energy of the Leviathan and his own Body are fused into something greater —they are

fused to the divine world. The Angel, meanwhile, has escaped from the Leviathan, and

although he stands on a mill, he is still far from the calm bank. The Devil says, “ | arose

and sought for the mill, and there | saw my Angel, who, surprised, asked how I escaped. /

| answer “d: , ..when you ran awathearinda found mys
harper” (204). The unimaginative Angel couldnothear t he harp®s music o
outside the cave because his fear of spiritual energy has blocked his spiritual senses from

hearing and seeing beyond the physical senses. The Angel remains in this fallen state

until the last vision of Marriagewhere he finally “[ embraces] the
allows his fallen condition to be consumed, and, then, the Angel arises as a divine

prophet (206).
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Chapter I11: Contradiction Perception
After the Leviathan in the trip to Heaven disappears and the Devil wakes up on the

calm bank of a river, he realizes he is not merely making room for himself in the world,

but he is also being fused withd i vi ni t y. Bl ake"s wultimate goal

or Matter and Spirit, so that Matter, which® seems finite and corrupt,

in fire” anas ittheins , aiprpfeiaothetiverdsaBlalesedksad v~ (201

take what seems like finite Matter, assimilate it with its Energy, and fuse it with divinity.

Blake becomes the readers" disciple and helps guide them through the process of uniting

Matter and Spirit. Il n order to do this, Bl ak

distinctfromhi s soul is tp. bEhexpPpodgedéri(2i0dly seel

c or r up tef,hecauseot v eonnected to the Soul, or Spirit part of the person, it is
not only “i nf i nalstdbefusedmntb divingyl(201).” but can
Before Matter and Soul can be united, people must understand the function of the
Body and Soul. For Blake, the Body and Soul both contain contrary forces of Good and
Evil and Reason and Energy. Together they help aid people in their search for divinity.
Blake denies the belief* T h at E n eEwilgiyalone from thé Body, and that
Reason@Gootgiiad | dldone f r o.Wheh feligiouSimstitukichs preath9 6
that Evil is born from the Body, it essentially says that the Body is bad, and, therefore,
people will attempt to divide the Body from their Soul.® This is a dangerous belief
because the Body and Soul, good and evil, and Energy and Reason all exist to help
people find divinity.

Bl ake"s text begins with the i deadnpf t wo

°See, for example, Gnosticism, whboo Fhisbeaviyt ends t hat
influenced religious practices of denying the body, such as priesthood celibacy.

C (

ou
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toDamon, “i s a unity” (262). “ Manlakeagesno Body d
(196). The two contrary states are of one purpos
each other i n the psychic structur e, Bl ake r
(Damon 262). However, Blake also says the contrary states inherently oppose one other.

In other words, contraries, such as Reason and Energy, must coexist for each to be what it

IS, yet that coexistence forms the ability for opposition.

The contraries may be comparedtoeachother as “ Attraction” counte
“RepuwlkKseel y*s Law of Attraction and Repul sio
or contract simultaneously, the objects attract. However, if one expands while the other
contracts, the objects repulse. Attraction and Repulsion are clearly seen in Energy and
Reason:

Without Contraries is no progression. Attraction and Repulsion,
Reason and Energy, Love and Hate, are necessary to Human existence.
From these contraries spring what the religious call Good and Evil.
Good is the passive that obeys Reason. Evil is the active springing from
Energy. (196)
Blake calls expanding force “Energy,” wh i ¢ h i s t(19@), arld bewallsythe | i f e ”
contracting power “Reason.” Energy and Reason repulse one another because they are
not unified in purpose. Energy seeks one end, and Reason seeks another. However, Blake
suggests that Energy and Reason may also work for the same purpose, and thus form
attraction. In other words, Energy and Reason can oppose one another, or they can work

for the same purpose.
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Reason and Energy often repulse because Reason operates through a deductive process
to provide absolute laws, which creates a system that destroys the active Energy that
searches for divinity. Jesus, for example, did not create laws. Rather, Blake argues, he
bettered the world through virtue. In fact, says Blake, virtue necessitates breaking the
c o mma n d\grtue cdn &kist without breaking these ten commandments. Jesus was all
virtue,andactedfr om i mpul s e, n)oReasoh seeksio stripypdopdesf” ( 20 6
virtue and, ultimately, divinity. In the busyness of livinguptoasetofr ul es, such as *
shall not ¢ NewiméericamStiandard Beble Erxddus 20:14), Reason
replaces rules for divine living, while impulse spontaneously sees potential divinity and
runs to find it. Blake believes Jesus did not focus on the Ten Commandments, as the
Devil says, “did [Jesus] not mock at the sabbath, and so mock the sabbath*s God? murder
those who were murder'd because of him? turn away the law from the woman taken in
adultery ?(206). For Blake, Reason never teaches the adulterous woman of her potential
divinity because it is too busy living up to a set of social and religious rules. Reason
opposes that which searches for divinity.
In this case, Energy and Reason oppose one another because they are not unified in
purpose. Energy seeks to find divinity while Reason seeks to strip man of Energy. Since
Energy expands divinity while Reason contracts to mere rules, then, naturally, there is
repulsion. However, Blake suggests that Energy and Reason may also simultaneously
expand and thus form attraction. In other words, individuals who recognize their need for
Energy also use Reason to aid them in the quest for divinity. Blake demonstrates Reason
and Ener deycédupon ahecapothen.* The hitshtisr,y ofays Bl ake, i

in ParadiseLosa nd t he Governor or ReEaesgpealled s call ' d
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Desire, is represented as the Devil or Satan. While the Messiah and the Devil would seem
to oppose one another, Blake does not see it that way. He suggests that Jesus called upon
De s i r e Thisismshesvh ifi the Gdspel, where he prays to the Father to send the
comforter or Desire that Reason may have Ideas to build on, the Jehovah of the Bible
being no other than he who dwells in flaming fire” (197). Reason (as represented as
Jesus) recognized its ultimate need for active Energy before it went out on the ultimate
mission for divinity. 1 Because fallen man cannot (and should not) even try to keep the
law that Reason demands, Reason fulfilled C h r iowntlaiv shrough his death, thereby
embracing Energy and offering divinity to the world."* In other words, Reason and
Energy both bring divinity and form expansion; they attract.

Reason and Energy also can potentially expand in the life of the individual. Literary

critics such as Ronald GrimesinTh e Di vi ne | magination: Williar
Prophetic Visionsnistakenly assume that Romantics such as Blake believe Reason strips
mankind of life. Grimesar gue Retaabatnh, “or , Rati o as Bl ake n
of the individualistic Selfhood in .contrast
Headdst hat “ Reason has a | egitimate rol e n i
thest and f or AgainsBlake defines(Rdasbrilag the outward circumference of

Energy and demonstrates that it is an essential part of every vision. Anne Mellor connects

this idea t& BYR&k®$en.,ar twhoe ksay oyndingi s t he o]
l ine around Energy and thus makes possible t
“Bl ake refers to the Jesus" last hour on earth before
“"Jesus said in Matthew 5: 1 7LawdrtBedrophets:tl didndtéomeko | came t o
abolish but to fulfildl (New American Standard Bi bl e]

12 In addition to writing poetry, Blake was both a painter and an engraver. He engraved his poetry onto his
paintings; thus, to fully experience his artwork, one should read the accompanying poetry.
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Energy needs the Reason, the line, to form a shape. When Energy meets Reason, the line
expands. The boundary line merely appears to be an enabling circumference. The

boundary exists only as a | imit of expansiv
the reverse “truth that, without circumscriop
woul d cease t(Millet).elenge, Energyand Reason entist coexist for each
to be what it is.

Harold Bloom explains the purposeo f B lcaoknet“rsadi ct iheaversandby sayi n

hell are to be married but without becoming

(* Di a | ¥)cThey carinot become one flesh because they so often repel. This is not

dual i stic or moni st i cincofrédict®nsadresnarried, @hkre * s my st e
Hel | itself marries Heaven. Therefore, *“Bl ak
contr Millanes” (

The | dleMarreadeofHeavenandHel’ seems startling. Why w

good? Blake asserts that good and evil, as religion defines them, do not exist (Nurmi
56 1) . Good is simply “the passive that obeys
from E@e)rThiyiSswhyNurmisays t here i s aegationst f er ence |

and contraries” (561). Reason and Energy, W
Reason and Energy do not seek to destroy each other. Rather, they are — or should be —
willing collaborators in the divine. As long as Reason fulfills its proper role, its boundary
lines will reveal, rather than hinder, the divinity of man.
According to Blake, religious people have so mistaken the nature of good and evil

that they fail to recognize that everything that lives is imbued with contrariety. Even the

Body, says Blake, has contrary forces of Energy and Reason. Once people acknowledge
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the role of Energy and Reason in their Body, they can begin to engage in an assertive
power. As Blake sugges t s , rgy‘is Eterral Delight” (196). Mellor explains,“ Bl a k e
attempted rhetorically to persuade his readers that any force or energy directed toward the
possession of greater sexual, political, or intellectual freedom is inherently good, even
divine” (45) .

Thus, accordingto Blake,p e o p| e s g o aBody andusetbath ittEaekge t hei r
and Reason to reveal their innate Spirit. Blake offerstodo this® by pri nting i n t he
method, by corrosive [...] melting apparent surfaces away, and displaying the infinite
which wa9.Ohtiad”pyt20ilt more simply, Blake take
[ man“s]” cave and “cleanse[s]” it so that *“e
i nfi@Ol)tlet"he third *“ A "Nhenaratoraaked the indivaluals y
t h r oabPgrting-House in Hell,” which contains six chambers, presumably echoing
the six days of creation (Wardi 262). In those six chambers, Blake creates new selves,
wherein he takespeople* s f al |l en st ate and transforms it

A different creature indwells each chamber and represents a different aspect of the
creative Energy between the Body and Soul. In the first chamber, the reader meets the
fire-br eat hi ng Dr agont hweh or uhboblilsohwsf t{(@68WwHay cave" s r
chamber mimics the reader “holl owing” out hi
rejecting his finite perception that is trapped in the Platonic cave. Once the cave is
cleared, the Viper in the second chamber gathers up jewels and other forms of Matter,
and, in the third chamber, the Eagle-l i ke men take the jewels and
i mme n s e(202).] In othér waids, they are taking the Matter and building it into the

infinite. A Viper, who crawls on his belly, is the opposite of an Eagle, who flies, showing
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that a simple Body can gather up the Matter, but it takes an action, such as flying, to
utilize it. The Eagle in the third chamber represents the stage of embodiment. As he
makes room for himself with his wings, he “causehse tchaev ei ntsoi dbee oifn fti
(202): literally, the cave itself expands. As Wardi explains,
This zooming out reflects the assumpti on
represented by an image of an [epgle that
Symbolizingt he expansive poetic vision, the bi.
fallen perspective symbolized by the vipers in the second chamber, whose interior
they both shape and decorate. (263)
Bl ake seeks to take Pl ato"s ecrtdimigikad cave an
can look through the material and see into the infinite.
However, in order for the jewels or Matter to be transparent and, thus, reveal rather
than hinder the divinity of mankind, t he “surfaces” must be mel t e
appear as they are, infinite. Thus, in the f
around and [melt] the metals into living fluids” (202). Again, the fire comes from within
the Body and represent g.]thehndinitEnmiehwgslgid’ needed t o
(201).As Frye explains, “Fire is the greatest p
and light, and the risen body lives in the greatest possible combination of the spiritual
forms of heat and light: energy or desire, and r e as o6) Themeltedfluislsi on” (19
are then cast into the expanse in the fifth chamber as the Matter becomes one with the
infinite. The distinction between Matter and Spirit is at last blurred. Notably, the fluids
are carmsnamyd (Z.f mMhe fusiromnaf smatrtid 1 snotes

beyond human conception” (264).
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Whatever happens, though, individuals must recognize that they suddenly become
divine. For Blake, everything is always infinite. People just do not recognize it. However,
when the doors of perceptions are cleansed, they suddenly become aware of their innate
holiness, and their Spirit begins to connect with God. For example, at the end of
Marriage, “Angaele who stretched out his arms, embra
“ ¢ 0 ned, andarose as Elijah” (206). The Angel uses his arms (Body) to embrace his
Energy, and, thus, shakes off his fallen state, arising as a divine prophet.
Even if people cannot comprehend the merging of Matter and Spirit, they have the
responsibility of sharing the experience with others. Thus, the “Men who occupied the
sixth chamber” take the metals and gather th
libraries” (202).Bl ake®s message i s copésKateramhd di strib
Spirit now embody the books, thereby making room for themselves in the lives of other
people. For Blake, it is not good enough for people to merely become fused with divinity.
The chil d i1 n t 30oegsforkxanple, ®lld thedPiper to shate thesdngs
aboutthe Lamb:* Pi per sit thee down and Songsiot e / i n a
Innocencel3-14). Notably, people learn about Spirit and Matter through literature. The
individuals will utilize both Reason and the imagination to form to their understanding of
the literature. Reason is clearly a tool that reveals the divinity of mankind. Energy melts
Matter and casts it into the infinite, but it takes Reason to provide a framework (i.e.
Mel | or “ dormis d sheme’®) foMatter. Suddenly, Matter is not merely floating in
the infinite. It exists in chapters and lines and words on a page. Clearly, Matter and Spirit

emerge through the power of Energy, but they merge through Reason.

3 Mellor notes that an artistic image is formed by lines; thus, the line is the framework of the image.
Likewise, reason is the line (framework) of a divine experience (48).
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Chapter IV: Concealed Perception

Uniting Body and Soul is one formal intention of Marriage, butBody and Soul " s
fusion into divinity does not overshadow the ultimate goal, which is to encourage the
readers to break free of their fallen vision and gain a new and divine one. For Blake,
being divine must coincide with having divine visions. Evenin Ma r r i raogt é&ardoss
line, “1f the doors of per walddppeaoasitiiefinie” cl eanse
(201), the emphasis is not so much on everything being infinite, as it is on looking
through the Matter of this world and gaining an infinite vision. Indeed, every section of
Marriage involves a contrast between a fallen vision and a heavenly one: in the opening
“ Ar g u ntre serpent and Rintrah; in the fire of Hell, man and bird; in the dining
scene, the prophets and man; in the Trip to Heaven and Hell, the Angel and Leviathan; in
the last vision, the fallen Angel and the new, divine prophet.

However, i f an infinit,tequestisninastheraised: Bl ake " s
Why do the maj or i tuyonadfdllen eiceation? Cedainly, Blske ons f o
wants the perceiver to recognize Bmose desper a
involved. Beyond the dark, fallen vision is a divine vision that can never actually be seen.

Blake cannot unveil the divine vision, for it cannot be looked upon, and it certainly
cannot be described. It is known only to the divine perceiver, and it is known only
through the divine imagination.
Blake repeatedly places his reader in dark places, far from the object of his vision. In
the second “A Memorable Fancy” where the nar
| sai ah admits that he has never seen God. Th

t hat God s (R@k Ee narrator éxpectsisdiah to say he saw a vision, but
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instead Isaiah replies,” | saw no God, nor heard any, in a
my senses discover *d t he ilsaéhididnotthearorissa ever yt h
God.Inst ead, h e k n dhwouglevedythisg areurdihisn.tGedmremaned
forever concealed yet ever revealed in everything.

God must remain transcendent because the divine in its essence cannot be
comprehended by the humanmind.“ I s &wdnodé says Godiatoomast because
to look upon and comprehend. What can be comprehended, say Isaiah and Ezekiel, is
Matter.“My s enses,” says Iitfisitainevdnything® d ( Qihyer ed t he
knows God, not because he tries to look upon God and comprehend his essence, but
because he senses God through what he can comprehend, the tangible Matter of this
world The Bible confirms that although God i s i
“For since the creation of the world His inv
understood bythet hi ngs t hat are made, eveNew Hi s etern
American Standard Bible Roman 1:19-20). The Bible declares that although God is not
directly seen, he is known in the created order. For Blake the divine can be and is known
through the phenomenal.

The divine as unintelligible is seen in the Printing House of Hell where the
relationship between Spirit and Matter is not comprehended by men.“ Unnamed f or ms”
instead of peopl e ekpansest ( 2 O 2 )pofplbecandotagmsp 1 nt o t h
the infinite apart from a tangible object. Once the material is re-gathered, however,* T h e
metals[ ...] wer e r et e( Pe@a@d Gbdyis kndwenrhrough the
phenomenal. Thus, Matter is important not only because of its participation in the

infinite, but also because it plays essential roles in helping men know the divine.
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Although the senses potentially keep the fallen person from realizing there is a divine
source that exists outside the five senses (a fear that Blake and Plato both share), Blake
also argues that the senses may assist the fallen person in gaining a divine vision.

In Critique of Judgmentmmanuel Kant explains knowledge of objects in terms of
the beautiful and the sublime. The beautiful object may be organized in terms of time,
space, and categories. The beautiful object is, as Kant describes it, "preadaptable to our
judgment, and thus constitutes in itself an object of satisfaction” (83). People enjoy
flowers, for instance, because they can see the individual petals. However, the sublime
object represents disorder. It seems “to vio
unsuited to our presentative faculty” (83). In other words, people cannot organize or
contain the sublime object. The sublime, therefore, is something frightening, and when
people come in contact with it, they withdraw. Thus, for Kant people must withdraw
from the sublime because they not only cannot comprehend it, but they also are terrified
by its presence.

Similarly, in Marriage, the characters are not threatened by the Matter (the beautiful
object) such as the metals in the printing house, but they withdraw from the divine (the
sublime object) as represented by the infinite fifth chamber. This, of course, is
appropriate because God is never meant to be organized or fully contained. The beautiful,
material object assists peoplei n “ knowi ng” Go dhéirdmaginationst ence. Th
helps them transcend the phenomenal world and meet the sublime they cannot directly
see. The divine is something one possesses; it is not something seen or fully understood.
For Blake, a vision is not about looking into an explicit image. It is the work of the

i magi n dhe NauneofmyWor k i s Vi sionary or itismagi nary
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an Endeavour to Restore whatthe Anci ent s cal |l "d(ghd Gol ReheAfe
87). The Gol den Age is what the Bible calls
i maginati on, removed from an explicit theolo
vision.

This same formation of withdrawing from the object of the vision is found in biblical
prophecy. The prophets are in constant communication with God (the vision), but as John
1:18 makes clear, they never actually look at the object of their vision.* No man has see
Godatany ti me” ( New Bibh)eMosecwants toSeé Goa lcltshe igitold
t haroucdnnot see [ God"sdeefdGod]f amdno i maenn ¢ &Nre w
Standard Bible Exodus 33:20). When Moses is confronted with a heavenly vision, he
hides in the cleft of the rock. Moses receives his vision, but he is unable to look upon
Go d " s Inétreraverds, the individual experiences what Betty Rotenberg says of
Moses,“ t hat man must wi t hdrPeoplembsoreleasscsod t o appear
themselves from the object of the vision and withdraw from the sublime before the vision
becomes accessible. As medieval mystic and theologian Meister Eckhart states, people
must | eave “God for God, |l eaving [t he] noti o
transcends all notions” ( “ J o h a n n’e ®Vhek&kpedplérelease themselves from a
fixed ideology of God, they are able to move outward and find God through the
imagination.
As people remove themselves from the object of the vision, they hide in what they can
understand, once again showing that the divine is known and understood through the
material world. Again, this is clear in the biblical story of Moses, which Rotenberg

compares to Marriage. Moses indeed hides from the divine God, as Rotenberg says.
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However, this is not the end of the story. At the moment Moses removes the object of the
vision (God) from his eyes and hides behind the rock, he realizes he is actually hiding in
God. The rock is a symbol of Christ as suggested whenMo s es | at erockolt | | s it 1
[ ...$ al v aNew American §tandard Bible Deuteronomy 32:15). Christ — the God
man — becomes the lens through which mankind can meet the divine. This is what Blake
understood when he satldat “G@dmbyeclweneesma sa weh
(Natural Religion3). There in the cleft of Christ, Moses hides from the terror of the
sublime object. As Moses looks away from God, the rock reveals itself as God.
Therefore, a material object, such as a rock, functions as a divine mediator between
the poet and God. Blake describes perception as a door. People should look through the
door in order for everything to appear infinite. Again, this echoes the Biblical allusion of
Jesus being the door (New American Standard Bible John 10:9). People do not actually
see the divine Father, but in hiding behind the cleansed door, they become aware of the
divine world, and they gain a divine vision. Matter is not merely fused into divinity; it is
the tangible essence of divinity. By knowing the Matter, one also knows the Spirit.
Yet, thedivinemani fests itself in different indiuvi
text, the prophet Ezekiel strongly criticizes Judeo Christians who think their laws get
them to heaven:
The philosophy of the east taught the first principles of human perception: some
nations held one principle for the origin & some another; we of Israel taught that
the Poetic Genius (as you now call it) was the first principle and all the others
merely derivative... We s omhi¢namealdhe our God th

deities of surrounding nations, and asserted that they had rebelled; from these
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opinions the vulgar came to think that all nations would at last be subject to the
jews. [sic]"
"This' said he, 'like all firm perswasions [sic], is come to pass; for all nations

believe the jews' code and worship the jews' god, and what greater subjection can

be? (201)
Blake clearly believes that people connect with the divine through their personal
imagination. To enslave divinity by forcing it to adhere to certain rules and regulations,
such as the Jewish code, destroyst h e i ndi v i d of&dirfisite. Blake ligeeip t i o n
the hope of seeing the perceiver not only liberated from his/her fallen vision, but also
freely and individually living in the new, heavenly one. Blake never explains the
characteristics of the new vision nor does he paint its picture. It remains concealed and
will only be revealed to the divine, Poetic Genius, who, like Isaiah and Ezekiel, creates

his/her own vision with the imagination.



Dugger 33

Conclusion

The Poetic Geniuses who have been liberated from their fallen condition will never
live as they did in their fallen state. They know a spiritual realm that the physical eyes
cannot see. The result is that they are constantly looking through the material world,
constantly delighting in a spiritual realm, and constantly realizing they are fused to
something greater than themselves. Their unchained Energy, like that of Isaiah, who went
“baref oot and nalk éednpsovar-like dnd fieres. Thewaee realy
to live a life that is totally opposite from the rest of the world, yet filled with a passion to
help others participate in this heavenly vision.

Therefore, Poetic Geniuses aggressively share their new vision with other people.
Bl ake"s strosgedhit Re mamraht eeh® “roars, and sh
b ur darh(198), the prophets who eat dung, or the Devil who takes the Angel into the
chains of death —all rage with a passionate inferno that refuses to be satisfied until other
people are raised up to a heavenly vision. In their intensity, the characters are not merely
divine people; they are divine prophets. The Angel, for example, was already divine;
however, he left his fallen state, “stretched out his arms, embracing the flame of fire, and
he was consumed, and arose aBsmedgdgndah” (206) .
ones on fire cannot be stopped until the fire has been spread to every part of the earth.
This is how Rintrah is seen in the first vision of Marriage, roaming the earth, shaking
“his fire i n bu~+tewonditslf—asicharded witli2tlee Bnpgery oFan r e
unbearable force and unquenchable intensity. The word carries the notion of being
possessed by a desire that cannot be concealed and that cannot be restrained without great

effort. Indeed, the prophets cannot restrain himself — they must share the message.
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In addition to bringing other people into the realm of the infinite, Poetic Geniuses
must carefully sustain their own divinity and protect themselves from psychological
oppression. The new poets have a heavy responsibility to interact with their new heavenly
visionnAs Bl ake says in the *foplevse rtbesmpoofr aHe Illi,f"e
eternity. “ Et e r n i vie with theproduationslofatime” (198). Poetic Geniuses live on
earth, no doubt, but they live out of their heavenly vision, which is removed from the
oppression of social evils. The new vision calls people to have an active, aggressive
approach to life. At the closing of Marriage after the Angel arises as Elijah, the Devil
narrator testifiestot h e A n g, egbrésssve lifee w
This Angel, who is now become a Devil, is my particular friend. We often read
the Bible together in its infernal or diabolical sense, which the world shall have
if they behave well.
| also have The Bible of Hell, which the world shall have whether they will or
no. (206)
The passive, black and whitewor ds of t he AangeplacédbythBi bl e have
active, challenging reading ofesndtduppresbhsvi | “s Bi b
Energy or his divinity, but, rather, he embraces the message of Body and Soul, Sex and
Love, and Desire and Reason. Few people in the world will understand or participate in
this assertive, aggr essi v e everyorfe wiH dt lyast e . Howeve
hear the message of The Bible of Hell —the message of the power of E n e r flames, the
message on how to cleanse the doors of perception, the message of The Marriage of

Heaven and Hell
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